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Profiteers drinking blood sweetened with sh-t,

And behind them. . . . . . f and the financiers
lashing them with steel wires.
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The Absolute Good: Ezra Pound’'s “Hell Cantos”

and Dante Alighieri’s “Inferno” in the Divine Comedy
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71EAE, TAE XIVXV,E AES, A XVL2 955 BARITE

REEE ASAIEFE] shl Al X1V, ellA o] Al siAtR SRt
e “RE 9ol §lE FA"(Cantos 6129 X80 =F3ITY o] A8 T Wi
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(L 293)

[That section of Hell precisely has not any dignity. Neither had Dante’s
fahrting devils. Hell is not amusing. Not a joke. And when you get further
along you find individuals, not abstracts. Even the XIV-XV has individuals
in it, but not worth recording as such. . . . My ‘point’ being that not even
the first but only last letters of their names had resisted corruption.
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Io venni in luogo d’ogni luce muto;
The stench of wet coal, politicians
........ e and. . . . n, their wrists bound to
their ankles,
Standing bare bum,
Faces smeared on their rumps,
wide eye on flat buttock,
Bush hanging for beard,
Addressing crowds through their arse-holes,
Addressing the multitudes in the ooze,
newts, water-slugs, water-maggots,
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howling, as of a hen-yard in a printing-house,
the clatter of presses,

foetor, sweat, the stench of stale oranges,

dung, last cess-pool of the universe,

mysterium, acid of sulphur,

the pusillanimous, raging;
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plunging jewels in mud,
and howling to find them unstained,;
sadic mothers driving their daughters to bed with decrepitude,
sows eating their litters,
and here the placard EIKQN T'HZ,
and here: THE PERSONNEL CHANGES,
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The murderers of Pearse and MacDonagh,

Captain H. the chief torturer;
The petrified turd that was Verres,

bigots, Calvin and St. Clement of Alexandria!
black-beetles, burrowing into the sh-t,
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The soil a decrepitude, the ooze full of morsels,
lost contours, erosions. (Cantos 62)
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And Invidia,
the corruptio, foetor, fungus,
liquid animals, melted ossifications,
slow rot, foetid combustion,
chewed cigar-butts, without dignity, without tragedy,
..... m Episcopus, waving a condom full of black-beetles, “Bishop.”
monopolists, obstructors of knowledge,
obstructors of distribution.
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the great scabrous arse-hole, sh-tting flies,

rumbling with imperialism,
ultimate urinal, middan, pisswallow without a cloaca,
...... r less rowdy, . . . . . . episcopus

head down, screwed into the swill,
his legs waving and pustular,
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a clerical jock strap hanging back over the navel
his condom full of black beetles,
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This sort breeds by scission,

This is the fourmillionth tumour.

In this bolge bores are gathered,

Infinite pus flakes, scabs of a lasting pox. (Cantos 65)
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Andiamo!
One’s feet sunk,
the welsh of mud gripped one, no hand-rail,
the bog suck like a whirl-pool,
and he said:
Close the pores of your feet! (Cantos 66)
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Oblivion,
forget how long,
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sleep, fainting nausea. (Cantos 66)
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“Whether in Naishapur or Babylon”
I heard in the dream.

“HeAiov” “HeAiov”
blind with the sunlight,
Swollen-eyed, rested,
lids sinking, darkness unconscious. (Cantos 67)
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