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W. B. Yeats’s “Among School Children,” and Ezra Pound’s “Villanelle:
The Psychological Hour” share one common characteristic with each other:
using the idea of place in relation to the main concern of the poem. We
may say that both poets’ employment of the concept of place in their
poems show their connection to the tradition of romantic meditative poetry
which, as has often been noted, begins with a description of the outside
landscape. Yeats and Pound, however, rekey the romantic tradition to
move the setting of their poems from the outside scene to the inside: the
former uses the schoolroom; the latter the house. I believe that the inside
place used by the poet has significant symbolic implications and unveiling
of which will lead us to understand not only the central thematic concern
of the two poems, but also the larger framework of the cultural matrix of
them.
An examination of critical studies upon “Among School Children,” and
“Villanelle” makes us aware that critics tend to pay inadquate attention to
the use of place in the poems. “Among School Children” is now recognized
as one of great ‘modern’ romantic meditative poems and constitutes one of
the most frequently discussed poems. Critics, however, tend to ignore the
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concept of place by paying little attention to the entire first stanza. In “The
Poetry of W. B. Yeats,” Yvor Winters writes one line for the first stanza:
“The first stanza is quietly and effectively descriptive” (12). Likewise,
Douglas Archibald in Yeats simply mentions that “ the poem, . . . , moves
from a fairly simple situation to its complex, problematical, and triumphant
ending” (220). Again, we read a similar response to the opening section of
the poem from Donald T. Torchiana who says that “the first stanza of
‘Among School Children’ strikes me as not at all ironical in its context.
With thinly veiled references to place and time, it presents us with an
occasion. . .” (93) in “‘Among School Children’ and the Education of the
Irish Spirit.”
Ezra Pound’s “Villanelle: the Psychological Hour,” on the other hand,
does not seem to enjoy much critical reception. Not many scholars pay
attention to the poem, not to mention the use of place, and they seem to
think it insignificant with few exceptions. In Ezra Pound, James F. Knapp
says that the poem deals with a middle-aged poet’s feeling of rejection and
isolation and says that it is far less significant than the poem which
appeared in the December, 1915, issue of Poetry (103). Similarly, Burton
Raffel remarks in Ezra Pound, The Prime Minister of the Poetry that the
poem has its loose relevancy with T. S. Eliot’s “Prufrock” although it lacks
Prufrock’s intensity, and he adds that it is essentially dithering verse.
James Longenbach’s a more favorable view of the poem, however, helps us
to see the significance of the poem. In Modernist Poetics of History: Pound
and Eliot and the Sense of the Past, he argues that the poem concerns
one aspect of existential historicism by revealing “the horribly static
existence that results from the lack of the historical sense” (93). Although
“Villanelle,” as some scholars perceive, may be of little account in terms of
the profundity of thought or idea, the poem, I believe, deserves our careful
analysis because it helps us to understand the transitional moment from
the romanticism to modernism in English poetry.
At first glance, the use of place may not need a further consideration
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other than that it is a transformation of the romantic meditative poets’
use of outside scenery. Upon closer examination, however, we see that the
inside place (the schoolroom and the house) plays the role of a significant
symbolic setting holding the key to one of the central concerns of “Among
School Children,” and “Villanelle.” In this paper, I will argue that the place
of the two poems symbolizes the domain of a human being or one’s
subjective world. In any case, the place embodies the limitation of a
human being. The poets’ aspiration to free themselves from that limitation
constitutes one of the main messages of the two poems. A comparative
analysis of the two poems, however, leads us to see that each uses a
different method to transcend the limitation, resulting in a completely
different conclusion. Yeats uses his imaginative power to transcend his
domain. Although the result is debatable due to his ambiguous language
of the last line (”How can we know the dancer from the dance?”), I
interpret this exultation as an affirmation of the human imaginative power.
The ultimate success to transcend one’s personal domain, or limitation
demonstrates that Yeats was still in the romantic tradition of subjective
individualism, which not only emphasizes the individual speaker’s inner
world as the source of all values, but also believes in the human
imaginative power to transcend the finite state of a human being. Pound
in “Villanelle,” on the other hand, tries to overcome his subjective world by
incorporating the objective elements. His effort to overcome his subjective
world itself points to his uncertainty and discontent of subjective ideas
and personal point of view. His ultimate failure to transcend the limitation
in the poem implies one of the thematic concerns of the poem: the poet
no longer believes in romantic subjective individualism. The poem’s
dissatisfaction with romantic subjective individualism is the product of a
larger framework of modern society in which we see the development of
scientific knowledge slowly oust a more purely subjective and mystical way
of thinking.
Let me begin my discussion with “Among School Children.” Before
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elaborating on the symbolic meaning of place in “Among School Children,”
we first need to examine the literal meaning of place in the first stanza
which reads:
I walk through the long schoolroom questioning;
A kind old nun in a white hood replies;
The children learn to cipher and to sing,
To study reading-books and history,
To cut and sew, be neat in everything
In the best modern way the children’s eyes
In momentary wonder stare upon
A sixty-year-old smiling public man.

―

To begin with, the schoolroom literally refers to part of the real school
which Yeats visited. We know that the school in the poem is the Phillip
Street National Schools, which Yeats as Irish senator visited on Monday
morning in February 1926 in order to investigate the conditions of schools
in Ireland. We see that Yeats’ description of the scene inside of the
schoolroom also functions on a literal level, telling what has really
happened at the place. Hence, what we have here is a realistic picture of
the scene in which we see that the poet walks questioning, a kind old
nun replies, and the children learn. Needless to add, the present tense
helps to form the lively atmosphere of the setting. By portraying the real
place and actual experiences with the present tense, Yeats tries to
establish the reality of this present life in the beginning.
A closer looking into the meaning of the real place, however, leads us
to see its symbolic implication. That is, the place (“the schoolroom”) has a
generic sense of physicality, corporeality, and boundedness. The image of
physicality and corporeality of place is a symbolic manifestation of the
corporeal quality of the human body, which is subject to decomposition.
In addition, the image of boundness and enclosure of place also fits into
the image of the psychological and mental limitation of a human being.
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The image of the place as the finite state of a human being is also nicely
reinforced by the poet’s careful choice of language for the first stanza.
Almost all the words in the beginning stanza are very specific, concrete,
objective, lucid, and simple (“the long schoolroom,” “a kind old nun,” “the
children,” “a public man,” walk,” “replies,” “learn,” and “stare upon”). The
specificity and concreteness of these words not only helps to form the
vivid setting, but also contributes to the image of physicality and
palpability, which is associated with an idea of limitation.
The use of time-present in the opening stanza, in addition to making
the setting lively, vivid, and immediate, also strengthens the image of
human limitation. Time-present itself points to the sense of limitation
because it confines the human experiences within the boundary of the
present time, blocking a human beings’ aspiration to transcend the bound
of time. Thus, we see the time-present in “Among School Children” plays
the metaphorical role of imprisoning real but limited experiences into a
cage, implied by “a schoolroom.” Not only does time-present limit our
experience within the right-now moment, but also it seriously bounds our
experience by forcing us to think dualistically. That is to say, as long as
we are governed by this time-present, we are destined to be controled by
the principle of duality. That is, we live in a world in which we have to
deal with the life and death, body and soul, movement and stasis, and
the masculine and the feminine. Needless to add, this division is one of
the main sources of human suffering, and limitation. In “Among School
Children,” the sense of duality is clearly stated:

―

the children’s eyes
In momentary wonder stare upon
A sixty-year-old smiling public man.

The presence of young children forces the poet to think about his old age.
The introduction of a pair of duality young and old at this point seems
to highlight the poet’s consciousness of limitation.

―

―
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Setting up the place as an embodiment of human limitation (the
physical limitation of the human body and a psychological sense of being
caged in an enclosed place) in the intorductory stanza is an initial gesture
which leads the meditator to move toward the next step: how to transcend
such a human domain. As we see in the poem, the poet immerses into a
meditative journey, contemplating the problem of limitation the finite state
of a human being, the problem of duality in this life, and the imprisoning
role of time in an effort to search for a clue to transcend human
limitation.
Briefly analyzing the stanzas from two to seven, we see that the
meditator contemplates upon four different kinds of antinomies. First
(stanzas from two to four), the meditator dwells upon the relationship
between the male and female which is regarded as an allusion of his
sensual love relationship with Maud Gonne. Second (stanza five), he comes
upon the world of true love between mother and son and this relationship
implies another pair of duality: creator and creation. Third (stanza six), he
enters into the world of philosophy, suggesting another pair of
dichotomous elements: creators (philosophers) and creations (their own
system of philosophies). Fourth (stanza seven), he reaches at the religious
world in which we see another example of dichotomy: worshipper and
worshipped: “both nuns and mothers worship images.” Whenever he
contemplates upon the antinomies, however, he experiences heart-break,
because of the fundamental limitation of corporeality of human body: flesh
decays as time passes by. Hence, all his contemplation ends with the
image of hag, “old scarecrow,” with sixty or more winters on its head,”
and “old clothes upon old sticks.” At the end of the seventh stanza, hence,
he writes that all human beings (nuns, mothers, philosophers, and the
poet) are always mocked by their own ideals, which, in Yeats’ expresion,
are “self-born mockers.”
As we see from the second to the seventh stanzas, the meditator
slowly elevates his consciousness by contemplating antonomies from the

―
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lowest to the highest level: sensual love (the center of a body); true love
(heart); philosophy (head); and religion (heaven). The four distinctive
modalities of human experiences are meant to exhaust all the possible
cases of dichotomous elements. Within the realm of human experiences,
the meditator repeatedly confronts the same agony because he is bounded
by time. The use of tense in each stanza implies the meditator’s free
movement through time. Stanza five integrates three tenses (present, past,
and future) into one sentence, stanza six is concerned with the past, and
stanza seven again returns to the present tense. The meditative journey
through time can be interpreted to suggest the meditator’s wish to
transcend the limitation of time. Thus, there are two imaginative axes in
the poem. One is the vertical axis from the lowest to the highest in terms
of human experience. The other is the horizontal from the past to the
present, and from the present to the future. These two axes expand as the
meditation develops, symbolizing the expansion of the meditator’s
consciousness. Finally, in the eighth stanza, the meditator enters into the
timeless moment where he breaks his limitation through seeing into the
vision of unity. To put it another way, the only solution to the problem of
the limitation lies in the actualization of the fusion of dichotomous
elements, which leads the meditator to the world of timelessness or
freedom from the corporeal limitation.
So, the eighth stanza begins with the idea of paradoxes which is
usually used to convey the state of timelessness or what Yeats calls “time
thrown” in one of his poems:
Labour is blossoming or dancing where
The body is not bruised to pleasure soul,
Nor beauty born out of its own despair,
Nor blear-eyed wisdom out of midnight oil.
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The first line (“Labour is blossoming or dancing”) implies a paradoxical
state in the sense that labour implies physical toil. Labour suggests
physical pain. In this stanza it relates back to the second line, “The body
is not bruised.” The paradoxical state is only possible where there are
none of the antinomies of human existence. In this world, the body is
sacrificed to please soul; beauty is the product of agony or despair;
human wisdom comes out of long endless nights. That is to say, this
world is governed by the fundamental principle of duality. We have the
young because of the old. In this world, you cannot have both body and
soul. However, outside of this world of time, you can have both because
you don’t have to bruise the body to please the soul. In that state, labour
(agony) is dancing (trance), as in the end of “Byzantium.” Reaching the
paradoxical state, the meditator sees a vision of unity. Yeats declares:
O chestnut-tree, great-rooted blossomer,
Are you the leaf, the blossom or the bole?
O body swayed to music, O brightening glance,
How can we know the dancer from the dance?

It is impossible, as Yeats says, to call the leaf a chestnut-tree. Only in the
integrated state of the three things a leaf, a blossom, and a bole can we
call it a chestnut-tree. Likewise, we should see life not as a part but as a
whole. If we harmonize two discordant features such as body and soul, we
will get what a Zen master calls “a third eye” with which we can see life
as a unified state. For Yeats, the image of the Dancer, as many scholars
agree, constitutes the state of oneness, which he expresses through the
question: “How can we know the dancer from the dance?”
A juxataposition of the first and the last stanza enables us to see the
completely different images of the two. The initial stanza, as we have
discussed, deals with a real place and actual experiences. By using
specific, concrete, and simple language for the beginning scene, Yeats

―
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makes us feel a vivid, palpable, and immediate image of the setting. This
palpability of the setting is designed to suggest the corporeal limitation of
a human being. On the contrary, the final stanza concerns a place and
experience even beyond our imagination. The employment of ambiguous,
highly subjective, and paradoxical language makes the scene illusive. The
poet fabricates the atmosphere of illusiveness to indicate the state of being
free from the physical limitation of a human being. This stanza formation
signifies a number of different implications. First, the formation implies
one of the religious teachings that our spiritual regeneration and the
experience of infiniteness should be based upon the real, physical, and
finite state of this life. Second, the formation reflects the poet’s wish to
move from this real world to the other mystical world. Third, and most
significantly, the formation mirrors Yeats’ confidence in the subjective
power of an individual. The vivacity and immediacy of the portrayal of his
sense of limitation in the first stanza itself suggests his subjective power
of perceiving the problem of a human condition. Further, his success to
achieve the state of freedom from the limited domain celebrates the
affirmative power of an individual’s imagination. This idea reflects the
tradition of romantic subjective individualism: the center of an organizing
force is within the human mind and an individual can break the finite
state of a human being through the power of the mind.
Ezra Pound’s “Villanelle” was published in 1916, almost eleven years
before “Among School Children.” Nevertheless, its poetic message is more
advanced than that of Yeats’ poem in that it rebukes the romantic
subjective individualism, and foretells the future direction of the modern
poetry a move from subjectivism to objectivity and impersonality by
Pound. We know that the beginning of the twentieth-century saw one of
the most turbulent changes in European culture due to the development
and progress of modern science. An analysis of “Villanelle” serves our
understanding that Pound acutely sense the change caused by the
scientific knowledge of human beings in that he incorporates the objective

―

―
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elements into his subjective and personal viewpoint. After “villanelle,”
naturally enough, he produced one of the modern masterpieces, “Hugh
Selwyn Mauberley” (1920).
As is the case with “Among School Children,” Pound's “Villanelle” also
uses place as a symbolic setting of the poem and Pound's place (the
house) is an emblem of limitation in that it confines the view-point of the
speaker in the house. Pound opens “Villanelle” by depicting a scene in the
house, yet we do not have a physical and corporeal presence of the house
in the poem. In other words, it is not expressed, but implied. As we have
discussed, Yeats’ place has a visible physicality, intending not only to
imply the physical limitation of a human being, but also to suggest the
subjective power of perceiving the problem. In Pound’s case, on the
contrary, the place is invisible, which seems to be designed to imply the
limitation of a human being which is imperceptable. To be more precise,
Pound’s sense of the human limitation points to his personal point of view
and subjective idea which is incarcerated in the invisible cage, which is
not perceptible to the eye. As will be discussed, hunce, Pound’s use of
language in the first part are well accorded with the subjective
atmosphere. Needless to add, setting up the scene of limitation and the
subjective world from the start is prepared to make the speaker escape
the limited state. And we feel the speaker is desperate to break the
limitation:
I had over-prepared the event,
that much was ominous,
With middle-ageing care
I had laid out just the right books.
I had almost turned down the pages.

On a surface level, this stanza presents an occasion in which the speaker
is preparing for the coming of his guests, and the language (“overprepared”) tells us that he is looking forward to them with all his heart
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and soul. On a symbolic level, however, this description has another layer
of meaning: a preparation for the meeting of his writing and the audience.
That is, his preparation (for the event) seems to point to the fact that his
writing is ready. The speaker’s mention of the right books instead of
delicious wine and food for the event in the third line affirms that what is
ready is not so much a literal party for his guests as a symbolic party for
his writing. The speaker is waiting for the moment that his writing is
embraced by the public. In short, his over-preparation for the meeting
event illustrates the fact that the poet is more than ready to present his
personal voice (the right books) which he has prepared with great care
and attention (middle-ageing care) to the outside audience (the guests he
is waiting for).
Here in the first stanza, I believe, the poet’s writing implies the idea of
subjectivity (actually, all the expressions coming from the speaker are
associated with the subjective point of view), while the public represented
by the guests suggests the objectivity. This interpretation is supported not
only by the speaker’s highly suggestive word choices, but also by a
metaphorical setting of the poem. The speaker calls his books “right,” but
on what basis can we judge the book is right? He calls the books right
purely from his own subjective point of view. In addition, his language
such as “over-prepared,” and “Middle-ageing care” connotes the
subjectivity. How can we judge which is moderate, and which is overpreparation? The speaker’s idea of middle-ageing care can be careless from
another person’s point of view. These word choices in the first stanza set
the tone for the subjective atmosphere of the poem.
In the third stanza, we have the continuation of the subjective mood.
The opening four lines of the third stanza (“Their little cosmos is shaken”
/ the air is alive with that fact. / In their parts of the city / they are
played on by diverse forces.) point to the fact that the speaker is trying to
report the outside atmosphere instead of talking about his inward feeling,
but he still cannot get out of his own perception, and thereby losing

―
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objectivity. Naturally enough, he raises a question himself: “How do I
know?” He himself doubts the credibility of his report. The only way to
justify his subjective feeling (“alive with that fact,” “played on by diverse
forces”) is just to say that “Oh, I know well enough.” By this line, he
acknowledges that he is purely subjective.
The subjectivity of the speaker’s voice is further reinforced by the
setting of the poem: the speaker is inside the house. As we have
discussed above, the house is an emblem of limitation which confines the
viewpoint of the speaker. The speaker himself epitomizes his personal or
subjective voice. In a word, the setting symbolically points to the situation
that the subjective voice (the speaker) is confined or trapped (in a house).
And the guests the speaker is waiting for epitomize the objective view or
quality in the sense that they (notice the plurality suggesting the
universality) come from the outside of the house. Thus, the speaker calls
“Two friends” “a breath of the forest . . . ” It seems to me that this
expression is a carefully chosen metaphor which governs the whole
concept of the objective, or the outside in the poem. “A breath of forest” is
aptly fit for the image of freshness which can enliven the suffocating
inside air breathed by the speaker.
The poet’s “ominous” feeling that forbodes a failure of the fusion of a
subjective conception and an objective reception is succinctly captured by
the two italicized lines coming right after the first stanza.
Beauty is so rare a thing
So few drink of my fountain.

Here, we see that “beauty” is also closely related to the concept of
subjectivity in the sense that it conveys the speaker’s beauty. And the
speaker’s use of “my fountain” to refer to the beauty furthers the notion of
subjectivity. As far as the speaker is concerned, his concept of beauty has
something to do with the revitalizing, or life force for human beings which
is aptly epitomized by “fountain.” However, people do not think in that
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way (few drink of my fountain), suggesting their refusal to accept the
speaker’s truth and thereby making his subjectivity hollow. The speaker’s
desperation to convert his subjective voice into an objective quality is well
expressed through the next stanza: “So much barren regret, / So many
hours wasted! / And now I watch, from the window, / the rain, the
wandering busses.” A repetition of “Beauty is so rare a thing / So few
drink of my fountain.” near the end of the first part of the poem
reinforces the “ominous” feeling in the beginning.
Although it is not easy to point out the meaning of the last stanza of
the first part of the poem (“Between the night and morning? / Beauty
would drink of my mind.”), I think this seems to suggest the impossibility
of achieving his goal of synthesizing the subjective and the objective at
that moment. “Between the night and morning” reminds us of one of
Yeats’s favorite poetic expressions, suggesting a twilight atmosphere (the
grey state) as a result of blending the night and morning. Yeats seems to
use the integration of the night and morning to symbolize the state of
union by which he believes he can overcome the limitation of the finite
being. Needless to add, the image of twilight is later changed in that of
the Dancer. (Here, I do not think it is necessary to discuss how closely
Pound is related to Yeats in his early years.) Given this symbolic
connotation of “Between the night and the morning,” we may connect this
expression with Pound’s aspiration for the synthesis of the subjective and
the objective. However, in Pound’s case, it is significant to notice the use
of a question mark at the end of the line. That is, Pound questions the
possibility of achieving such a state by putting a question mark. Hence,
instead of having an objective quality of his beauty, he would find himself
being overpowered by his subjective voice (Beauty would drink of my
mind.). As is foreboded at the beginning of the poem (that much was
ominous) and reiterated twice (Beauty is so rare a thing / So few drink of
my fountain), we eventually see that his dream of achieving the goal of
union is not fulfilled: “Dear Pound, I am leaving England.”
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Pound’s house in “Villanelle: The Psychological Hour” projects the
subjective world of the poet and his sense of being confined in a cage. His
use of highly subjective language makes the image of the personal and
private world much more compelling. He tries to overcome the limitation
by incorporating objective elements. He fails in his attempt to do so and
the poem ends with a specific, clear and simple message: the meaning is
too obvious to discuss (“Now the third day is here / no wind from either;
/ No word from her nor him; / Only another man's note: / Dear Pound, I
am leaving England.”). The movement of the poem is the exact reversal of
that of “Among School Children,” since it starts with subjective and
suggestive language and ends with objective, clear, and simple language.
This movement nicely matches with the poet’s efforts to transcend
subjectivity, telling us a future direction of his poetic style the objectivity
and impersonality which is now recognized as one of the conspicuous
characteristics of the modernist poetry. His aspiration for objectivity also
mirrors Pound’s care of audience in the sense that he pursues an
inclusive audience, rather than an exclusive audience, thereby indicating
his concern of the poet’s place in society. After this poem, hence, we see
that Pound is more geared to using his poetry for political purposes,
emphasizing the public role of the poetry. Basically, Pound’s interest,
contrary to Yeats’s, lies in this real world, not in the other world which is
mystical and imaginary. His attempt to break the subjective world and his
ultimate failure to do so points up one of the thematic messages: he no
longer believes in the subjective power of a human being, unlike Yeats in
“Among School Children” who transforms his being through his
imaginative power. To put it another way, Pound's poem makes us aware
that the age of romantic subjective individualism is beginning to see its
twilight. As a matter of fact, this antagonistic attitude toward the romantic
ideal takes its shape under the influence of the larger framework of a
modern science which privileges objective views and ideas.

―
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예이츠와 파운드 시에 나타난 장소의 개념
우리말요약)

(

유배균

예이츠의 학교 어린이들 사이에서 (1927)와 파운드의 빌라네레: 심리적인 시
간 (1916) 은 모두 장소의 개념을 시의 주제와 연결시키고 있다는 점에서 공통점
을 발견할 수 있다. 이는 두 시인이 모두 외부경치의 묘사로 서두를 장식하는 낭만
주의 명상시의 영향 아래 있었다는 것을 보여주고 있다. 그러나 두 시인이 사용한
장소의 개념과 각 시의 주제를 연결시켜 보면 두 시인의 다른 성향을 알 수 있다.
먼저, 학교 어린이들 사이에서 에서 예이츠가 사용한 교실은 생로병사 같은 인간
의 한계를 상징적으로 표현하며 그 새장 혹은 감옥의 좁은 방과 같은 한계성을 어
떻게 극복하느냐가 이 시의 주된 관심사라고 할 수 있다. 이 시의 마지막 시구
(“춤과 춤추는 이를 어떻게 구별할 수 있을 것인가?”)는 비록 학자마다 그 해석을
달리하여 아직도 논란이 있는 게 사실이지만 나의 소견은 예이츠가 추구해온 합일
의 신비적인 힘을 결정적으로 표현한 것이라고 해석하고 싶다. 즉, 처음에 설정된
인간의 한계를 극복하는 길은 합일의 힘 뿐이라는 것이다. 다시 말하면 인간의 주
관적인 힘에 더욱 더 무게를 두는 낭만주의의 전통을 그대로 간직하고 있음을 알
수 있다.
한편, 파운드의 빌라네레: 심리적인 시간 은 집의 묘사로 그 서두를 장식하고
있는데 우리는 그 집이 화자의 시각 (주관적인 관점)을 제한하는 역할을 하고 있음
을 알 수 있다. 이러한 장소의 선택으로 인간이 필연적으로 경험하게 되는 주관의
한계(집의 내부에서 밖을 보는데는 분명한 한계가 있음으로)를 극복하게 하려는 파
운드의 치밀한 계산이 깔려있는 것이다. 파운드의 방법은 객관적인 시각을 받아들
이는 것이다. 그래서 보다 다양한 관점을 유지하여 주관의 한계를 극복하려는 것이
다. 그러나 이 시에서는 파운드가 기다리고 기다리던 객관적인 관점은 이루어지지
않고 주관적인 관점의 한계만 드러낸 채 끝을 맺는다. 이는 예이츠와는 달리 파운
드는 주관적인 힘 그리고 인간의 상상력의 힘에 대한 한계를 인정하고 있다는 의
미이다. 예이츠의 상상력에 대한 동경으로 시를 쓰고 그에게 인정받으려고 노력했
던 파운드가 이제는 예이츠의 시적 노선에 대해 조금씩 거부반응을 보이기 시작했
다고 할 수 있을 것이다. 예이츠가 그 자신을 마지막 낭만파 시인이라고 말하고 있
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는 것과는 대조적으로 파운드는 이 시를 기점으로 이후에 보다 주관이 배제된 형
식으로 객관적이고 사회적, 그리고 정치적인 시들을 발표했음을 알 수 있다. 이는
시가 시인의 내적세계라는 좁은 울타리를 나와 보다 이 사회의 발전에 적극적으로
참여해야 한다는 파운드의 시학으로 해석할 수 있을 것이다.

