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Editor’s Note

have been delighted to edit the April issue of The Yeats Journal of Korea

not only because more and more submissions come from outside Korea. But
also because of the diversity of the issues and problems in the articles
submitted, which have been freshly raised by a new eye. Of the submissions
from abroad we publish in this issue two excellent articles, one from Ireland
and another from Taiwan, and both happen to be interdisciplinary studies of
art and poetry, which I believe will be interesting and educational. It usually
is a difficult field for most scholars. First, Dr. Maria Kampyli’s essay “The
Ajanta Mountain Caves’ Hindu/Buddhist Tantric Dancers and W.B. Yeats’s
Later Eastern-focused Concept of Unity of Being” is part of her Ph.D.
dissertation, and she must have spent a long time in preparation for her Ph.D.
dissertation; definitely, you will understand Yeats’s concept of the Unity of
Being from a different perspective thanks to this article. The other essay
“Yeats and Victorian Nonsense: The Synthesis of Homo-Avians” by Dr.
Mou-Lan Wong, a professor of English Victorian literature, delves into a
new, strange world: it is a fascinating research of nonsense literature. It may
be that “Sailing to Byzantium” must have given him the inspiration of his
work, the golden bird:
Once out of nature I shall never take
My bodily form from any natural thing,
But such a form as Grecian goldsmiths make
Of hammered gold and gold enamelling
To keep a drowsy Emperor awake;
Or set upon a golden bough to sing
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To lords and ladies of Byzantium
Of what is past; or passing, or to come.

I don’t know if Yeats had seen any golden bird of Byzantium and felt
like he would like to be a bird, mechanical and golden, and sing forever of
the fleeting world that goes past him. But after reading Dr. Wong’s essay I
imagined that it may have been possible that Yeats must actually have seen a
bird-human form somewhere, as we witness the union of the beast and the
human in his poem “Leda and the Swan.”
Now that we have just heard of the visual-literary relations in the essays,
it may interest you that Prof. Young Suck Rhee’s essay deals with Yeats and
a Japanese poet-painter Shigeru Aoki, and Cubist and pre-Raphaelite
aesthetics, introducing a newly coined literary term, a trans-aesthetics; in view
of the light-speed exchanges of visual and aural information of the world, the
new approach to researching and studying art and literature will throw a new
light on the areas hidden by the traditional division of literatures by nation,
sex, race, culture, philosophy. Those approaches have put a blindfold on eyes.
We could further put the prefix trans- to a word, as in transnational,
transcultural, transpoetic, transaesthetics, transethics, what not? Yeats has
been such an open-hearted and open-eyed artist that his work is so full of
plenty. Related to this approach is Prof. Seongho Yoon’s essay “What We
Know We Don’t Know When Jumping on the Wagon of Transnationalism:
What the Transnational Turn Entails in Literary Studies?” A long, long title,
isn’t it? He theorizes about a transnational poetics, offering a new paradigm
that will open up what’s been neglected in literature studies. Toward the end
of his essay he touches on James Joyce, which is a timely and appropriate
subject that has long awaited the appearance of this approach.
Besides these, we have plenty of new essays: for example, “Richard
Wagner and Yeats’s Vision of Poetic Drama,” another interdisciplinary study
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by Prof. Hyungseob Lee; a comparative research by Ariane Murphy, “Yeats’s
and Maeterlinck’s Dramatic Symbolism”; Prof. Alexandra Poulain’s [or Yeats’s]
new perspective of Passion Play when she reads Yeats’s The Dreaming of the
Bones and Calvary. which she thinks is a passionate comment on the Easter
Rising. One more is about Prof. Beau La Rhee’s Yeats’s and Synge’s plays,
which offers some interesting insight into Maud Gonne as an old woman and
young Goddess and into an old woman who has lost all her men, sons and
husband, to the sea. The rest of articles are no less interesting than those
mentioned in this Note. Maybe it would be more exciting for the reader to
look for their own kind published in this issue.

